THE THREATENED HERITAGE
Something of the declamatoriness of the poets is also
apparent in the more recent drama, for which the early
expressionist, Hanns Johst (b. 1890, Der j^lnge Menscb,
1916, and Thomas Paine, 1927), has been a vociferous,
though by no means distinguished, spokesman. The
combination of modern technical resources (radio,
film, mass meeting, open-air stage) and an urgent
sense of the dramatist's propagandistic function have
produced a peculiar theatrical idiom in which strained
solemnity alternates with palpable doctrine and broad
popular appeal. Many of the devices of the immediate
past, the irregular design of the expressionist drama
and the harsh contrasts of the political theater, have
survived the drastic change in intellectual purpose. At
the same time, it is the dramatist, the literary artist,
who has reclaimed his primacy over the theatrical
regisseur. His effectiveness is, on the surface, greater
than ever, for he can count upon an apparent uni-
formity of political experience and belief. This identity
of attitude is, of course, to a large degree a totalitarian
artifice, but its precarious presence has given to the
playwright a semblance of purpose. Some of the older
dramatists, Paul Ernst, Ernst Bacmeister (b. 1874),
and Hermann Burte, have been brought into a posi-
tion of new relevance. Their critical thinking, height-
ened by emotional premises which it is difficult for
an outsider to grasp or share, has provoked a vigor-
ous discussion of the contemporary function and form
of the drama Curt Langenbeck (b. 1906) maintained